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MODERN LANGUAGE NOTES. 



Baltimore, March, 1893. 

READINGS IN RY MAN'S POEMS. 

In the last number of Herrig's Archiv (89. 167- 
338) Zupitza publishes the poems of a certain 
Jakobus Ryman, of the Franciscan order, 
which bear the date (p. 284) of 1492, but 
changed by erasure to 1342. Zupitza had 
referred to these poems in Vol. 82 of the 
Archiv, and promises notes upon them in the 
future. I call attention to a few matters which 
have struck me on a cursory reading. 



I. 



CHAUCER S BOl'GHTON-UNDER-BLEE. 

In the Prologue to the ' Canon's Yeoman's 
Tale,' Chaucer has : 

Whan ended was the lyf of seint Cecile, 
Er we had riden fully fyue myle, 
At Houghton vnder Blee vs gan atake 
A man, that clothed was in clothes blake. 

The name of the town appears to have been 
used in a sort of proverbial expression, to 
judge from the use of it made by Ryman. It 
occurs in No. 70 of the collection (p. 238), with 
the superscription, ' Fare wele, aduent : criste- 
mas is cum.' The ninth and tenth stanzas 
read (the address is to Advent) : 

Aboue alle tninge thou art a meane 
To make otire ciiekes bothe bare and leane : 
I wolde, thou were at Boughton Bleane. 
Fare wele fro vs both alle and sume. 

Come thou nomore here nor in Kent; 
For, yf thou doo, thou shallt be shent : 
It is ynough to faste in lent. 
Fare wele fro vs both alle and sume. 



II. 



VILLON AND RYMAN. 

Every one knows the refrain from the Eng- 
lish translation of Villon's ' Ballade des 
Dames du Jadis,' "Where are the snows of 
yesteryear?" Not every one knows that he 
has two similar ones, a Ballade des ' Seigneurs 
du Temps Jadis,' and still another on es- 
sentially the latter subject. In the midst of a 
poem on the mutability of the world, No. 85 
(p. 255 ff.), Ryman has these two stanzas, 



which are not a translation from any one of 
the three ballades of Villon : 

Where is become King Salamon 
And Sampson of myght strong, 
King Charles also and king Arthure 
With alle the worthies nyne ? 
Diues also with his richesse 
Contynued not longe 
Ne maisters with theire grete wisdom 
And with science diuine. 

Also where is king Dauid nowe 

With armony so swete, 

Saule also and Ionathas 

So louely faire of chere, 

As myghty and stronge, as lyons, 

As egles, swyfte of fete. 

In armoure and in victorie 

In erthe bauyng no pere? 

The query naturally arises, Is the motive older 
than either Villon or Ryman, and do they 
draw from a common source ? 

III. 

A LITERARY MOTIVE COMMON TO OLD, MIDDLE, 
AND MODERN ENGLISH. 

Under the above title I called attention, in 
Mod. Lang. Notes, vol. 7, No. 5, to a note- 
worthy correspondence. Under the first sub- 
division of No. 166 of Ryman's poems, occur 
the following stanzas : 

Haue mynd, atte xxxti wynter old 
To the Iewys hou I was sold 
By false ludas wyckyd and bold. 
O synfull man, g'eve me thyn hert. 

Haue mynd, thou man, thatt were forlorn, 
Hon my hede was crownyd wyth thorn, 
And hou the Iuys did me schorn. 
O synfull man, geve me thyn hert. 

The ' Cursor Mundi' actually has one or two 
phrases almost identical, as "For sinful man 
/>at was forlorn." 

IV. 

JUDITH AS A TYPE OF THE VIRGIN MARY. 

In the Introduction to my edition of 'Judith,' 
I said : 

"To invest the latter with all the womanly 
attributes most reverenced by his countrymen, 
the poet endows her with virginal purity, and 
converts her from a Jewess of profound re- 
ligious convictions to an orthodox Christian 
and believer in the Trinity." 
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At that time I was not aware that Judith was 
employed by mediaeval writers as a type of 
the Virgin Mary, but now suspect that such 
use may have antedated the composition of 
'Judith,' since I find in Ryman such stanzas as 
the following (pp. 174, 176) : 

O stronge Iudith, that Holoferne 
Decapitate, that was so Sterne, 
Ayenst Sathan to feight vs lerne : 
Of thy confort lete vs not mys. 

O stronge Iudith, O Hester meke. 
That the serpentes hede of did streke, 
At nede of the conforte we seke, 
Dei genitrix pia. 

Cf. also pp. 248, 297, 298, 331. In both the 
stanzas quoted, the address is to the Virgin 
Mary. 

Albert S. Cook. 
Yale University. 



THE SPANISH DRAMA. 
Miguel Sanchez, 'El Divino.' 

Among the Spanish dramatic poets of the latter 
half of the sixteenth, and early portion of the 
seventeenth centuries, Miguel Sanchez, called 
by his contemporaries 'The Divine', holds a 
somewhat peculiar position. His reputation 
rests, as far as I know, upon two poems and 
two plays : ' La Guarda Cuidadosa ', and ' La 
Isla Barbara', and of these plays the latter 
has been conceded to him only within a com- 
paratively recent time. That the high praise 
with which his fellow-poets, especially Cer- 
vantes and Lope de Vega, speak of him, should 
have no other basis than the poems and plays 
above-named, seems hardly probable, and 
there can be little doubt that Sanchez wrote 
other works that are now lost to us. Our 
author is first mentioned, among other famous 
Spanish poets, by Lope de Vega in his 
'Arcadia ' (first edition, 1598). See the edition 
of 1605, Antwerp, Martin Nucio, p. 441. 

If, as can easily be shown, the praises of 
Lope, in his 'Laurel de Apolo', and of Cer- 
vantes, in his ' Viaje del Parnaso', are scat- 
tered quite indiscriminately, — witness, for 
example, in the latter poem, the coupling of 
the name of Miguel Sanchez with Miguel de 
Cejudo, 1 an almost unknown poet, — yet Lope, 

1 It is strange that the name of Cejudo should also occur 
beside that of Sanchez, in the 'Arcadia.' Who Cejudo was, 



in his 'Arte nuevo de hacer Comedias ' (1609), 
praises particularly the invention in the come- 
dias of Sanchez ; and Cervantes in the pro- 
logue to his ' Comedias ' (1615), also especially 
commends our author for the extremely 
ingenious construction of his plays, ' Estimense 
las trazas artificiosas en todo extremo del 
licenciado Miguel Sanchez.' When Sanchez 
was born, or when he died, are to us alike a 
mystery, and what we know of him is limited 
almost to his mere name and the place of his 
birth. Lopede Vega, in his ' Laurel de Apolo ', 
tells us that he was born at Piedrahita, on the 
banks of the Pisuerga, and that he died at 
Palencia. His death must, therefore, have 
occurred before 1630, when the ' Laurel ' first 
appeared. This, and such other slight infor- 
mation as we possess, consisting chiefly of 
passages from other poets, in which Sanchez 
is praised, will be found collected in La 
Barrera, ' Catalogo, etc.,' p. 362. Here we 
are told that Sanchez was an ecclesiastic and 
secretary to the Bishop of Cuenca. The epithet 
'Divine', so far as can be ascertained, was 
first applied to him by Rojas, in his ' Yiage 
Entretenido ', in 1602: in the first edition of 
1:603, in my possession, the verses occur on 
page 129. Our author was almost certainly 
living in 1615; for, in addition to the testimony 
of Cervantes, in the prologue to his comedias, 
Suarez de Figuroa, in his ' Plaza Universal,' — 
Madrid, 1615, (see Schack, ' Gesch. der dram. 
Kunst und Literatur in Spanien.' Nachtrage, 
p. 51), — mentions him as one of the most famous 
dramatic poets of that time, together with 
seven others, all of whom were then living. 

To come now to the two plays ascribed to 
Miguel Sanchez: "La Guarda Cuidadosa", 
and " La Isla Barbara." Though Schack, 
Nachtrage, p. 56. had said nearly forty years 
ago: 

" Von Miguel Sanchez findet sich auf der 
Bibliothek cles Herzog's von Ossuna hand- 
schriftlich die Comodie la Isla Barbara", 

yet Mesonero Romanos, the latest editor of 
Miguel Sanchez, calls the "Guarda Cuida- 
dosa," la comedia unica que de il se conserva. 

[ have been unable to learn. Gallardo mentions a MS. of his 
as being in the Bib. Nac. at Madrid: Cejudo (Miguel). 
Coplas a un vecino de Valdepenas, llamado Simon, y varios 
sonetos. ' Ensayo, etc.,' vol. i, Appendix, p. 28. 
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